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Séance 1: Feminisms / Féminismes

Friday, October 11th, 7pm - 9.30pm

Vendredi 11 octobre 2024, 19h-21h30

CENTRE DE L'UNIVERSITE DE CHICAGO A PARIS, 41 RUE DES GRANDS MOULINS PARIS 13
Séance concue en partenariat avec Capricci - producteur,
distributeur et éditeur du cinéma, Filmform - The Art Film & Video
Archive Stockholm (Suéde) et National Asian Culture Center

Conference by Erika Balsom (researcher at King's College London and
curator of the exhibition “No Master Territories: Feminist Worldmaking
and the Moving Image”), followed by screening of films.

i

Conférence d’Erika Balsom (maitresse de conférences au King's College
de Londres et commissaire d'exposition, curatrice de I'exposition « No
Master Territories: Feminist Worldmaking and the Moving Image »)
suivie d'une discussion avec Corinne Maury (chercheuse, réalisatrice,
maitresse de conférences HDR en esthétique du cinéma a I'Université de
Toulouse - Jean Jaures) et d'une projection de films.

This presentation explores the project “No Master Territories: Feminist
Worldmaking and the Moving Image”, an exhibition and cinema
programme that originated at the Haus der Kulturen der Welt in Berlin in
2022, co-curated by Erika Balsom and Hila Peleg. It staged an expansive
encounter with over 100 works of nonfiction film and video by 89
artists and collectives across the spaces of the cinema and the gallery,
concentrating on the period of the 1970s to 1990s, a time when women's
liberation movements took hold internationally. This talk will delve into
the curatorial and historiographic thinking that informed the project,
with special attention to how it used digital media to engage in a “post-
cinematic” form of display.

i

Erika Balsom présentera I'exposition et le cycle de projections « No
Master Territories : Feminist Worldmaking and the Moving Image »






Artforum, Cahiers du cinéma, e-flux, Frieze, Grey Room, New Left Review, and
Screen. With Hila Peleg, she is the editor of Documentary Across Disciplines
(MIT Press, 2016) and Feminist Worldmaking and the Moving Image (MIT
Press, 2022). In 2021/22, she was the co-curator of the retrospective
exhibition “Peggy Ahwesh: Vision Machines” (Spike lIsland, Bristol/
Kunsthall Stavanger), and in 2022/23, she was the co-curator of “No
Master Territories: Feminist Worldmaking and the Moving Image” (HKW
Berlin/Museum of Modern Art, Warsaw).

1/

Erika Balsom est maitresse de conférences en études cinématogra-
phiques au King's College de Londres. Elle est l'auteure de quatre
ouvrages, dont After Uniqueness: A History of Film and Video Art in
Circulation (2017, Columbia University Press) et TEN SKIES (Fireflies
Press, 2021). Ses écrits ont été publiés dans des revues telles qu'Art-
forum, Cahiers du cinéma, e-flux, Frieze, Grey Room, New Left Review
et Screen. Avec Hila Peleg, elle est co-éditrice de Documentary Across
Disciplines (MIT Press, 2016) et Feminist Worldmaking and the Moving Image
(MIT Press, 2022). En 2021/22, elle a été co-commissaire de I'exposition
rétrospective « Peggy Ahwesh: Vision Machines » (Spike Island, Bristol /
Kunsthall Stavanger), et en 2022/23, elle a été co-commissaire de « No
Master Territories: Feminist Worldmaking and the Moving Image » (HKW
Berlin / Museum of Modern Art, Varsovie).

Screening -acarteblanche to Erika Balsom:
Projection - carte blanche a Erika Balsom:

Gunvor Nelson et Dorothy Wiley, Schmeerguntz, 1965, 16 mm, 15 min
HAN Ok-Hee, Untitled 77A, 1977, 16mm, 7 min - film provided by National
Asian Culture Center : Asia Culture Center (acc.go.kr)

Chantal Akerman, Saute ma ville, 1968, 16 mm, 14 min








